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DÉGRADÉ  

Oeuvres sur papier  

PATRICK MARTINEZ-MEES 

Tout dans la pratique de Patrick Martinez-Mees 
contredit l’idée de fixation tant dans une forme 
que dans une définition. Le maintien dans un 
état de basculement d’un côté ou de l’autre, la 
recherche du mouvement permanent, de la 
fluidité et finalement de l’hybridation sont au 
cœur des expérimentations de l’artiste. Il s’agit 
de se glisser dans les interstices, les écarts et 
les entre-deux, sans craindre l’indétermination. 
S’approprier le vide, être à l’aise avec cet 
apparent rien, l’explorer… !

Dégradé joue des ambivalences, entre 
transition et dégradation, deux aspects qui 
marquent l’idée de la progression vers un 
nouvel état tout en conservant une trace de la 
forme initiale. Creuser pour mettre au jour, 
révéler ce qui est enfoui, recouvert. !

Live your dash : se souvenir que les dates de 
naissance et de mort sont reliées par un tiret 
qui matérialise la vie à laquelle on s’e"orce de 

donner forme. S’attacher au dégradé même, plus qu’aux points de départ et d’arrivée. 
Comme une invitation à ralentir pour revenir à soi et retrouver ce qui nous lie avec force 
à la matérialité. !

Patrick Martinez-Mees est un artiste Franco-Américain originaire de Besançon, vivant 
et travaillant à New York depuis 25 ans.  !

Au moyen du  dessin, de l’ installation, du design d’objet ou de la création de jeux, il 
s’intéresse à la question du regard, de l’experience artistique au travers de la relation 
entre le processus créatif, l’oeuvre et le spectateur.!

Cassandre Ver ekke!

Lien Direct: https://www.seizemille.com/?evenement-membres=degrade
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Watch How Limitless Turned 27,625 
Straws Into The Ultimate Party Trick

Posted on Apr 20, 2016 | 08:30am
""

Being on NZT often seems like a magical dream for Brian Finch (Jake McDorman). When the 
mind-enhancing drug found its way to the Manhattan party scene"in"Limitless'""Finale: Part 
One!" (Episode 21, Season 1), it was the first time he got to enjoy other creative minds using 
their newfound powers for art—instead of crime-solving or other serious work.

In the episode, Brian found himself at a party decorated as only another NZT-enhanced mind 
could do. The entrance included a stunning tunnel made entirely of straws.

Actually, there was one other way to make it all happen: harnessing the creative powers of artist 
Patrick Martinez and the logistical wizardry of"Limitless"Production Designer Sarah Frank.

Frank explained how they turned this NZT fantasy into a reality, along with an exclusive behind-
the-scenes video showing how the set was made.

Q: How long did it take and how many different people worked to build the straw tunnel?



FRANK: Because the time frame was so short to install the piece (which was 14’ x 18’ and 8’ 

high), we had my great dressing team pre-assemble the elements with Patrick overseeing the 

work."We had 10 dressers for four days at the stage working on the project, and the same 

dressers installing on location for two days.

Q: How many straws were used?

FRANK: 27,625! When the crew got to the set everyone was in awe, including Jake. We had a 

contest to see who could guess how many straws and the closest was 28,000.

Q: How did you come up with and design this set?
FRANK: Jenny Alex, the decorator on"Limitless, was at a trade show at the Javits Center 
scouting out cool furniture, lighting, and other cool props for the show and the sets. She came 
across a booth that had a small straw installation and she made contact with the artist, 
Patrick"Martinez. She called me excitedly, saying she met a great artist and an amazing 
installation that we"had"to incorporate somehow into the show. That was around January.

I kept the photo of his work tacked to my board in my office. When the outline for Episode 21 of 
Season 1 came out and there was an NZT party, I knew we had to go"big. This was now months 
after the first mention of the artist. When I read the outline, I called Jenny immediately and said, 
"Let’s get the straw guy and make a super cool installation for the NZT party." We had no idea 
time frame, or cost, or material—but we knew we needed the piece.

Given the nature of this show, we had little time—so she called Patrick and said we had two 
weeks tops, but really 10 days. He said he was available but that he had never done a project 
that quickly. I presented the idea to Paul Edwards (the Director), Craig Sweeny (the Executive 
Producer), and the writers.

Not knowing at all how it would fit into the space, they loved the idea. Once we secured the 
location for the NZT party, I measured out the area and designed the space knowing that it 
would be the showpiece. I decided to make it a tunnel that Brian and the people at the party 
could walk through.

Watch a time-lapse of the set construction with moments from the wild scene:
"!
Paramount+ © 2025 Paramount Skydance Corporation. All Rights Reserved.

Link:
https://www.paramountplus.com/shows/limitless/news/1005165/watch-how-limitless-
turned-27-625-straws-into-the-ultimate-party-trick/?!
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1) How did you stumble onto the idea for JIX? What prompted you to start 
thinking about this kind of modular building project?!

!The project !is the result of !a combination of ideas that derive from both my drawing 
and sculpture practice as a visual artist. My drawings are usually very detail oriented 
and often represent intricate tangles of lines that saturate every available bit of space. In 
my installation/sculpture work, I work with unstable materials such as light systems, 
liquids, sound or smoke and I am interested in creating a sense of density out of 
immateriality. !the JIX project !is another step in that direction. It actually allows me to 
realize monumental space filling structures, mostly made of air, since I am using straws. 
!
2) Is the idea for!basing!the system around something as ubiquitous as drinking 

straws a novelty or rather, was it!intended!as something of a statement?!

There are various things at play here. First of all, I am interested in drinking straws as 
objects because  they are light, they can be translucent, opaque or colored, and they 
can be bent, cut or assembled in many different ways. If you strip them of their primary 
function, and look at them for their visual qualities only, straws are a an interesting and 
resourceful building material.  Also, as mentioned before, I like the idea that something 
tangible could be built out of air mostly. 
With the JIX project, I wanted to make something that I could use for my own installation 
projects but also create a mass marketable product that would be affordable and 
versatile. Of course, the fact that JIX uses standard drinking straws, which are cheap, 
easy to find, and can be reused,  plays an important role here.  

Also, I think the project is somehow rooted in the context in which I started working as a 
visual artist in the  early nineties. It was after the speculative art market extremes of the 
eighties, and in reaction to it,  to a certain extent. Using cheap, humble or mundane 
materials, focusing on process, experimentation, economy was obvious and natural to 
me and became some kind of a statement. I was considering art as way of life more 
than a way to make a living. I was in search of a form of authenticity in my own practice 
that I could find in other areas,  for example with the emergence of the home recorded 
musical movement identified as lo-fi.  Making more with less,  dealing with the 



ephemeral, transitory nature of things is an attitude that I have always felt close to. I 
guess is still visible in my work today. 

3) What applications do you see for JIX? How is JIX different from other similar 
geometrical/spatial toys like LEGO or K'NEX?

JIX, unlike other construction kits on the market, makes use of preexisting elements 
such as standard drinking straws. It revisits the way we look at these ubiquitous objects 
and somehow redefines their function. 
I am interested in the fact that JIX can be used both by adults and children, for 
spectacular art as well as  for interior or set design projects (I have recently started 
making furniture such as desks and space dividers) or just as a fun and educative toy.  
I keep discovering new ways of assembling  the straws and I like the fact that one can 
come up with so many different building systems out of the same connector shape. 
The connectors, which come in flat grids, easily snap apart,  intersect, and lock into 
place to create a three dimensional star shape to allow for more complex structures. 
The flat design is also part of a strategy that tends to simplify the industrial process and 
reduces the production costs  so that the finished product could be put on the market  at 
a competitive price.
Both connectors and straws are light, easy to carry around and take very minimal space 
before assembly, which makes the game easy to set up. 
JIX also brings the construction game experience to a whole new scale and level.The 
specific connector design makes it possible to build ambitious immersive structures 
filling up entire spaces. 

Finally, the fact that JIX relates as much to a game than to sculpture or geometry and 
proposes a practical approach to volume, gives this product an undeniable educational 
value: it gives children an opportunity to develop their motor and spatial skills through 
hands-on play. This is a great introduction to polyhedra studies and a resourceful tool 
for many other activities throughout the entire school education. For that matter, I am  
planning to extend the distribution of JIX to schools,  organizations specialized in 
children education and occupational therapy practices. 

4) Why did you choose to funnel the project through Kickstarter? What will the 
funds earned in that campaign go towards?!

It was crucial for me to be able to control the whole production process and to be 
independent, which is  why I decided to go for a Kickstarter campaign. The amount of  
money collected was just enough to finance the injection mold, start the first production 
batch and ship the product to the backers as a reward for their support. Being involved 
in every step of the process takes energy, money and time and is a big commitment. 
However, I have a specific vision concerning the development of JIX which I am not 
willing to compromise. One of the focus being the social and environmental aspect of 
the project:  I am striving to make JIX as sustainable as possible. As for now, The 
connectors are made out of a 100% recycled plastic in the US, and come in the most 



minimal of packaging. Additionally, JIX are designed to be manufactured with little or no 
waste. Down the road, among other initiatives, I am planning to initiate programs whose 
purpose will  be to collect and reprocess used straws (from movie theaters, bars, 
restaurants, schools...) in order to  reuse them with the JIX construction kit. Should JIX 
be successful, I would also be interested to work in collaboration with rehabilitation 
organizations or people living in precarious conditions.  In general, I consider that 
running a business, however modest, is a good place to encourage responsible 
practices and redefine the notions of growth and consumerism, and I would like to 
participate in this effort.. 

!

5) How, in general, has JIX been received by the public? How do your JIX 
installations play a part in launching/"selling" the project?

 
I have always been interested in cross disciplinary practices that blur the lines  and the 
most natural way for me to develop JIX is to use it as part of my artistic practice. JIX is 
currently creating its own space, somewhere between art, interior design and the toy 
industry. It is being viewed as a product as much as an artwork. Personally, I like the 
fact that the connectors I use for my own creations can be used by everyone else, like 
an ever expanding sculpture project. I emphasized this aspect of the project on the 
occasion of an exhibition I had recently at the Children’s museum of the arts in New 
York. I had realized an ambitious tunnel like structure that kids were invited to explore. 
In parallel, I was also making workshops where children could learn how to make their 
own JIX constructions. 
It has been a few months since I have started marketing JIX. So far, my installations 
have  helped me get the attention of  museum and design stores, architects, event 
planners.  Of course,  I would need a much larger distribution network to be able to 
develop JIX in new directions and hopefully I will get there soon. 
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Giant Drinking-Straw Sculpture on 
View at Children's Museum

By!Andrea Swalec!|!April 19, 2013 8:55am 

@AndreaSwalec 



MANHATTAN —!A massive sculpture made from thousands of drinking straws debuted 
Thursday as the latest interactive feature at the!Children's Museum of the Arts!in Hudson 
Square. 

Constructed in a second-floor loft "bridge" space near the whimsical museum's!"ball pond" filled 
with plastic spheres,!CMA curators selected New York artist!Patrick Martinez!to make the piece 
to get children to consider light, space, perspective and color. 

“How much fun to be able to make your way through an incredibly fantastical construction 
created completely with … flexible drinking straws," Jil Weinstock, the museum's director of 
education, said in a statement. "Anything is possible!” 

Martinez, who hails from France and has displayed his work worldwide, made the plastic art 
using a kit he created called!JIX!that uses recycled plastic connectors to link ordinary straws. He 
said he hopes kids will find their own uses for the space. 

“The bridge at CMA allowed me to create an immersive sculpture like a tunnel or a cave, which I 
hope will be an engaging environment for kids, where they can hide, play or just do nothing and 
rest," the artist said in a statement. 

The CMA knows how many straws Martinez used to make the piece, but they won't reveal the 
number yet. Kids can enter a contest with their own guesses, and the winner will get a 
membership to the museum and a JIX connector set to make their own art. 

The straw art is the first of four site-specific pieces that will be shown in the CMA's loft space 
this year. 

The museum moved from Lafayette Street in SoHo to a former loading dock on!Charlton 
Street!in October 2011,!tripling its size to 10,000 square feet.!Founded in 1988, the museum 
aims to display and encourage children's art. 

Julianne Moore, Paul Rudd and Brooke Shields will be honorary co-chairs of a!benefit for the 
museum on May 5. 

The Children's Museum of the Arts at 103 Charlton St. near Hudson Street is open Monday and 
Wednesday noon to 5 p.m., Thursday and Friday noon to 6 p.m., Saturday and Sunday 10 
a.m. to 5 p.m., and closed Tuesday. Admission costs $11 per person, with free entry for seniors 
and infants under a year old. Admission is pay what you wish on Thursday from 4 to 6 p.m. 

 link to the article: 

https://www.dnainfo.com/new-york/20130419/hudson-square/giant-drinking-straw-sculpture-
on-view-at-childrens-museum/#slide-17!
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Jix Straw Sculptor Connectors | Patrick Martinez 

ANASTASIA ANDREIEVA  
 
 

Patrick Martinez demonstrates the versatility of his innovative construction method in 
installations, creating both spaces to interactive with and sculpture. The system is made via a 

series of pioneered nodes which connect with drinking straws to create form. He uses his 
modular system to contrast between informal, chaotic doodles and rigid grid forms. The pieces 

are made from recycled materials, and are minimal in material usage making them highly 
sustainable.












































































































